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Patrimonio cultural, perspectivas para o século XXl
Trés deslocamentos, cinco ideias
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Patrimonio €< -2 ldentidade

Na esteira da globalizacao abrumadora,
surprendentemente, a tradicao reaparece, renovada,
e se reafirma como forca viva.
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Sustentabilidade



SUSTENTABILIDADE

Bearable




OBIJETIVOS DO
DESENVOLVIMENTO

SUSTENTAVEL

CONOMIC GROWTH

QUALITY 5 GENDER B CLEAN WATER
EDUCATION EQUALITY AND SANITATION

!ﬂl@’ﬁ

REDUGED 11 SUSTAINABLE CITIES 1 RESPONSIBLE
INEUUALITIES AND GOMMUNITIES gﬁgﬁl&lﬂlﬁlﬂgﬁou

"’ ﬁaéﬁﬁ O

16 PEACE, JUSTICE PARTN[RSHIPS
AND STRONG F[]RTHE GOALS

|N3"T”"[1NS SUSTAI NABLE
DEVE!.OPMENT
, GOALS




DIMENSOES DA
SUSTENTABILIDADE

ECONOMICS ECOLOGY

Production & Resourcing Materials & Energy
Exchange & Transfer Water & Air
Accounting & Regulation Flora & Fauna
Consumption & Use Habitat & Food
Labour & Welfare Place & Space
Technology & Infrastructure Constructions & Settlements

Wealth & Distribution Emission & Waste

Engagement & Identity
Recreation & Creativity
Memory & Projection
Belief & Meaning
Gender & Generations
Enquiry & Learning

Organization & Governance
Law & Justice
Communication & Movement
Representation & Negotiation
Security & Accord

Dialogue & Reconciliation
Ethics & Accountability

POLITICS

Health & Wellbeing

CULTURE

Vibrant

Good

Highly Satisfactory
Satisfactory+
Satisfactory
Satisfactory—

Highly Unsatisfactory
Bad

Critical

CIRCLES OF SUSTAINABILITY




CULTURA COMO DIMENSAO
SUBJACENTE

CULTURE




Patrimonio: Perspectivas para o Século XXl

TRES DESLOCAMENTOS
CINCO IDEIAS CHAVES



DESLOCAMENTOS DO PATRIMONIO



Modificacdes no campo do patrimonio:
deslocamentos no campo dos valores
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POPULAR CULTURE

& HIGH CULTURE

ERBERT J. GANS

VALUATION OF TASTE




Ada Louise Huxtable

AMOSKEAG MILLS
Nothing but sympathy

ARCHITECTURE
“Monuments Just Don’t Pay”

This is where the America we Know
began,” suid Professor William Pierson
of Willigms College. “You could write
the whole history of industrial archi-
tecture and technology of the 19th cen-
tury right here.” Professor Pierson was
referring to one of the US."s most im-
posing and historic industrial landmarks,
the Amoskeag millyard, whose 139 red
brick huildings line the banks of the
Merrimack River for more than a mile
in Manchester, N.H. This month the
Amoskeag will begin to fall to the
wrecker's ball. Ninety of the complex’s
buildings will be replaced with parking
lots, and the moss-hung, mirror-clear ca-
nals that still splash over wooden spill
ways will be filled in to make way for
o sewage system

To most Americans, mills spell work
dirt and drudgery. Euger to preserve
the charming houses and churches of
colonial times, they have seemed down
right anxious to destroy their industrial
heritage. “Unfortunately, the industri-
alist who was made by the mills is the
guy who cares the least about them
now,” says Pierson, who wis active in
efforts to preserve the mill, “All he's
worried about is how to make a profit
And the pest obstacles to preser-
vation are the elected town oflicers
from the mayor on down. They are
tough, pragmatic and just don't care
about conserving the past

Manchester’s Urban Renewal Direc-
tor Cary P. Davis puts it more bluntly
“Monuments just don’t pay.” Davis in-
sists that parking facilities are essential
for the 80 businesses that today oc-
cupy spuce in the mill’'s buildings, He

70

ART

is backed up almost 100% by Man
chesterites, who are stifl bitter about
the abrupt higuidation of the Amoskeng
Manufacturing Co. in 1936, which
threw some 11,000 of the town’s mill
hands out of work

Cohesive Design. The story of Amos-
keag begins in the carly 18005, when
Samuel Blodgett, a Massachusetts busi-
nessm was looking for a farm to
buy near the small village of Derryfield
on the Merrimack River. Just back from
England, and Impressed with the op
portunities in the textile industry, he in
stead put his fortune into building o
canal linking the Merrimack with Bos
ton. He boasted: “Here, at my canal
will be a manufacturing town that shall
be the Manchester of America.” The
small cotton mill he started did indeed
grow to house the largest textile mill in
the world, and after his death Der-
ryficld was renamed Manchester

The fledgling company émploved a
19-year-old  engincer named Ezekicl
Straw, who would later become Gov-
ermor of New Hampshire, to lay out a
brand-new town. Straw produced one
of the most cohesive urban designs in
the country. With the millyard as the
heart of town, he provided for a com-
mercial district. corporation tenements.
housing lots, u cemetery, public build
ings and six public commons. The com
pany donated land for schools and
churches. The first building—which s
among those to be wrecked—went up
in 1838, the last in 1915, Over the cen
tury of Amoskeag's existence, the ar-
chitectural integrity of the original plan
was preserved. When new buildings rose
o make room for the cotton gins, spin-
ning machines and semiawtomatic looms
that were among the first mass-pro
duction machinery developed, they ech-
oed the plain, geometric brick fagades,
capped by prim towers, of the original,
So it remained untidl urban renewal
plans were formulated i 1965

Too Many Owners. Last year the
Smithsonian Institution sent in experts
to photograph and measure the build
ings for its archaeological memory
book. “Unfortunately,” suys Curator
Robert Vogel, “the Smithsonian can
offer nothing but sympathy. The mill
has 100 many owners, und it would
take an enormous amount of money to
save 1L Even old mill hands express lit
tle nostalgin at Amoskeag’s passing
Mrs. Berthu Halde, 84, has fond mem
ories of her girlhood days as a weaver
of gingham, but she suys of the de
struction plan: “That's progress. The
buildings are no good anyway, are they?
They're so old.”

In that nearsighted view of progress
suyy Willlams College’s Sheafe Sutter-
thwaite, lies the crux of the problem
American industrial architecture can be
preserved only if the people’s view
point s changed

TIME, SEPTEMBER o,

1968
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SCALE:

"7 W« EAST ELEVATION & 370 PARK AVENUE

THE RACQUET AND TENNIS CLUB BUILDING, AT 370 PARK  INTERPRETED CENTURIES LATER DURING THE ITALIAN BY CLOAK ROOMS AND BY THE SERVICE AREAS. THE THE MEZZANINE FLOOR TOGETHER WITH THE SECONDSTORY,
AVENUE IN NEW YORK CITY, WAS DESIGNED BY THE ARCH - RENAISSANCE OF THE SIXTEENTH CENTURY. OF PARTICULAR SECOND FLOOR IS COMPOSED OF THE MAIN DINING ROOM,  BOTH FUSED INTO ONE VISUAL PLANE BY THE ROMAN TRIPLE
ITECTURAL FIRM OF MC KIM, MEAD & WHITE. THE PART -  IMPORTANCE WERE THE BUILDINGS DESIGNED IN THAT ERA A LIBRARY, CARD ROOM, CAFE, LWMDMWEN AR ARCH MOTIF WHICH INTERSECTS THE TWO

NERSHIP — CHARLES F. MC KIM, WILLIAM R. MEAD AND  BY ANDREA PALLADIO (1508~ 80), MANY OF WHICH ARE  LOGGIA TO THE EAST OVERLOOKING PARI

FLOORS. THE
BY THE CLUB'S EMBLEMATIC SHIELD,

K AVENUE . UPPER BAND, CENTERED
ORD WHITE — WAS ESTABLISHED unr;.»o:m EXTANT INTHE CITY OF VICENZA.  THE PALAZZO THIENE THIRD FLOOR CONTAINS A GYMNASIUM, SQUASH COURTS- REPEATS THE THEME OF THE GROUND LEVEL. IT CARRIES

IN 1949 WITH THE RETIREMENT OF MEAD. THE RACQUET  OF 1546 AND THE PALAZZO VALMARANA OF 1565 ARE DRESSING ROOMS AND A SWIMMING POOL . THE FOURTH A BLIND ARCADE OF ELEVEN CLOSED FLORENTINE ARCHES,

AND TENNIS CLUB, COMPLETED IN 1948, WAS THE LAST  TYPICAL OF HIS LARGER URBAN HOUSES . THE MANY COM - FLOOR HOLDS THE RACQUET AND TENNIS COURTS. EACHJOINED AT THE ATTIC LINE BY TEN CARVED STONE

WORK UNDERTAKEN BY THE PARTNERSHIP, AND REMAINS  MISSIONS THAT WERE EXECUTED IN THE TWENTIETH CEN - PANELS, DISPLA) THE SYMBOL OF CROSSED RACQUETS.

ONE OF THE FIRM'S MOST POLISHED ARCHITECTURAL TURY BY MC KIM, MEAD & WHITE HAVE RESULTED IN THE  IN ITS VOLUME, THE BUILDING PRESENTS A DOUBLE CUBE, THE ENTIRE FACADE IS CROWNED BY A HEAVY CORNICE ,

STATEMENTS, FIRM’S DIRECT ASSOCIATION WITH THE HISTORY OF WITH ITS ELE“\'WI. HEIGHT NEARLY EQUAL TO THE 'SUPPORTING A STONE BALUSTRADE WITH ITS PEDESTALS«
PALLADIAN CLASSICISM IN AMERICA . WIDTH OF PARK AVENUE. THE FACADE IS DIVIDED INTO

THE INFLUENCE OF MC KIM, MEAD & WHITE ON THE DIREC - THREE HORIZONTAL BANDS, IN THE MANNER OF A 16 TH

TION TAKEN BY AMERICAN ARCHITECTURE IN THE COURSE  THE RACQUET AND TENNIS CLUB BUILDING, IN ITS CENTURY RENAISSANCE PALAZZO. EACH OF THE THREE
OF THE TWENTIETH CENTURY WAS PROFOUND. THE FIRM'S PLAN VIE', 15 F\MCTIONAI.L' DNDED INTO FOUR BANDS 1S SEPARATED BY THE THIN LINE OF A CLOSELY
OF A FRONTAGE ALONG PARK TOOTHED DENTIL COURSE OF SMALL BLOCKS, AND EACH
ORATIVE STAMP AUTHORZED BY THE U.S. POSTAL DE - MWE IS LEASE‘D WY TO l:ouuincm. INTERESTS 3 TIER 1S MARKED BY A DISTINCT ARCHITECTURAL TEXTURE, =
PARTMENT IN 4984, THE GUIDING PRINCIPLES OF THE BEHIND THESE SHOP FRONTS ARE LOCATED THE CLUB'S AN ARCADE OF ELEVEN BAYS, FACED IN CUT STONE,
PARTNERSHIP WERE THE CANONS OF CLASSICAL ARCH -  PRIVATE DINING ROOMS AND THE BILLIARD PARLOR . DOMINATES THE STREET LEVEL AND FORMS THE LOWEST

FALL OF GRADE
TO NORTH: 397

THE BUILDING 1S SITED ON A GENTLY SLOPING INCLINE
WITH ITS PLOT OF LAND LOCATED ABOUT HALFWAY BETWEEN
MURRAY HILL, TWENTY BLOCKS TO THE SOUTH, AND LENNOX

STUDY OF A46TH CENTURY ITALIAN PALAZZO,
DERIVED FROM THE PALLADIAN TRADITION:

ITECTURE AS DESCENDED FROM GREECE AND ROME, ANDTHE THE MAIN ENTRANCE ON THE PEDESTRIAN LEVEL OPENS STAGE. THE MIDOLE TIER — CALLED THE PIANO NOBILE — e

MANNER IN WHICH THE CLASSICAL VOCABULARY HAD BEEN TO A STAIRWAY LEADING UP TO A MEZZANINE OCCUPIED IS SET IN NARROW |TALIAN BRICK AND CONSISTS OF

89”
PALAZZO THIENE (1546) VICENZA,
PARTIAL~ ELEVATION: GROUND FLOOR

SCALE:
1/“-._ 1’

PALAZZO VALMARANA (1565)
VICENZA, PARTIAL -
ELEVATION:  CORNER BAY

swenee PAUL BERRY 1990
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THE RACQUET AND TENNIS CLUB - 1918
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Patrimonio cultural

Produtos da cultura erudita













Modificacoes no campo do patrimonio:
o patrimonio imaterial












Fim ultimo da conservacao - manutencao dos valores













"Datando do século XIV, a pracga triangular Jemaa el-Fna
Square tornou-se o simbolo de Marrakesh, protegida como
parte do patrimonio artistico do Marrocos desde 1922. Ela
apresenta uma concentracao unica de tradicoes, tais como a
dos contadores de histdria, curandeiros e varias formas de
entretenimento, tanto como atividades comerciais”.

(Site da UNESCO)
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"O registro da Feira de Caruaru como
patrimonio imaterial brasileiro se
destina a proteger a dimensao desse
espago sociocultural, onde se
movimenta entre 20 e 40 milhdes por
semana, na baixa e na alta estacao.
Esse Iugar apontado como objeto de
registro pelo IPHAN, corresponde,
ho%e a um conjunto de equipamentos
e feiras formado pela Feira do Gado;

pela Feira do Artesanato, ai incluido 0

Museu do Cordel - ponto de

exposigao, produgao e reprodugao de

expressoes artisticas populares; pelos

Mercados da Carne e da Farinha

situados no Parque 18 de Maio; e pela

chamada Feira Livre com todas as
suas “feiras” ou subdivisodes, inclusive

a das confeccoes populares e a

chamada “feira” do Troca-Troca.”

(Texto do registro — IPHAN)
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Modificacoes no campo do patrim









“Os conselhos constituem-se em instancias de carater deliberativo,
porém nao executivo; sao orgaos com funcao de controle, contudo
nao correcional das politicas sociais, a base de anulacao do poder
politico. O conselho nao quebra o monopodlio estatal da producao do
Direito, mas pode obrigar o Estado a elaborar normas de Direito de
forma compartilhada (...) em cogestao com a sociedade civil”
(MOREIRA, 1999, p. 65).
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“Org3os hibridos”, os quais “constituem uma nova forma institucional

gque envolve a partilha de espacos de deliberacao entre as
representacdoes estatais e as entidades da sociedade civil”.
(Maria de Lourdes Dolabela)



—> De uma operacdo que parecia simplesmente técnica, passa-se a
percepcao que o patrimonio vai ser, em sua esséncia, politico e
controverso. Com isso, no coracao da pesquisa contemporanea,
interdisciplinar e critica, vai estar fortemente estabelecida hoje a
nocao de que o patrimonio cultural € uma construcdo social,
resultado de processos sociais especificos espacial e temporalmente



Patrimonio: Perspectivas para o Século XXl

TRES DESLOCAMENTOS:
- Ampliacdo do conceito
—>Patrimonio imaterial
—>Novos agentes



PERSPECTIVAS E NOVOS HORIZONTES
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35 PRESERVATION

BRIEFS

Understanding Old Buildings:

The Process of Architectural Investigation

Travis C. McDonald, Jr.

1f you have ever felt a sense of excitement and mystery
going inside an old building—whether occupied or vacant—

historic character” of a property, whether for repair or
, for instance, might

itis probubly because its materials and features resonate
with the spirit of past people and events. Yet excitement
about the unknown is heightened when a historic structure

A
n\y\nn‘ an investigation to determine the historic
configuration of interior spaces prior to pumuonln; a room
to meet a compatible new use. Investigation for
work can entail more detailed information

and its evoluti tme
emerges. wnh increasing clarity to reveal the lives of its

about an entire building. such as determining the physical

occupants. Architectural investigation s the critical first N toaid in

step in planning an approp n fora project must be even more
how a building has changed over time and assessing levels d <t form,

of deterioration. foabires, inishes, aoc detalbing of Every comiponeat of the

Whether as a home owner making sympathetic repairs, a

building,

craftsman or contractor replacing damaged or missing Whether i will by
features, or a conservator reconstituting wood or restoring. architects, conservators, historians—or by interested

some type of 1l was used the process lly comprised of a
to recognize and solve. q explain a y four-step procedure: historical research,
difficult aspect of the work itself. inventory, and

To dal\ very little has been written for the layman on the
of This I Brief

thus add: he oft in
broud, casy-to-understand memlo,.\ The logical
sequence e of planning, investigation and analysis presented
in this Brief is applicable to all buildings, geographic
locations, periods, -\nd construction types. It is neither a

Historical Research. Primary historical research of an old
building generally encompasses written, visual and oral
resources that can provide valuable site-specific information.
Written resources usually include letters, legal transactions,
account books, insurance policies, institutional papers, and
diaris. Visual resource consist of drawings, maps, pats,

x Oral people’s

“how to” nor dy on techniqy

f the past. Secondary resources, comprised

methodologies; rather, it serves e for
meticulous planning prior to work on our irreplaceable
cultural resources.

Determining the Purpose of Investigation

Both the purpose and scope of investigation need to be
determined before formulting a particular approsch. For
ample, ly for research purp

of h or history already compiled and written about a
subject, are also important for providing a broad contextual
setting for a project.

Historical research should be conducted well in advance of
physical investigation. This allows time for important
written, visual, and oral information to be located,
transcribed, organized, studied and used for planning the
actual work.

1 8 PRESERVATION

BRIEFS

Rehabilitating Interiors
in Historic Buildings

Identifying and Preserving Character-defining

Elements
H. Ward Jandl
US. Department of the Interios
National Fark Service
ol Cultural Resousces
Heritage Preservation Services

A Boor plea, the aung.-ml of spaces, and kolma arnd aww lnnoho ohay be adnsludlx o (u&\'uwh mportant @
defiming the histonic charsoser of the Bulldiog and the purpose for which @ was constructed. Thas, their sdestdfication. reten:
o protection. and repeir should be given prime considerntion In every preservacion progt. Castion shasld be exercived in
developing plans that woedd randically dhargee character defining spaces or Bt would obscure. damage or destroy interke

Fetures o hrishes

While the exterior of a building may be its most
prominent visible aspect, or lzs “public face,” s in-
terior can be even more important in conveying the
building’s history and development over time.
Rehabilitation within the context of the Secretary of
the Interior's Standards for Rehabilitation calls tor the

ration of exterior amd interior portions or
features of the building that are significant to its
historic, architectural and cultural values,

Interior components worthy of preservation may in-
clude the building’s plan (sequence of spaces and cir-
culation patterns), the building's spaces (rooms and
volumes), mndividual architectural features, and the
various finishes and materials that make up the
walls, floors, and ceilings. A theater audstorium or
sequences of rooms such as double parlors or a jobby
leading to @ stairway that ascends fo a mezzanine
may comprise a butlding’s most important spaces. In-
dividual rooms may contain notable features sich as
plaster cornices, mallwork, parquet wood floors, and
hardware. Paints, wall coverings, and finishing
technigques such as graiming, may provide color, tex-
ture, and patterns which add 10 a building’s unigue
character

Virtualiy all rehabiditations of histork bualdings in-
volve some degree of interior alteration, even if the
butldings are to be used for their onginal purpose
Intersor rehabilitation proposals may range from
preservation of existing features and spaces to total
reconfigurations. In some cases, depending on the
building, restoration may be wamranted to preserve
historic character adequately; in other cases, extensive
alterations may be perfectly acceptable

This Preservation Brief has been developed to assist
buidding owners and architects in identifying and
evaluating those elements of a building's interior that

contribute to its historic character and in planning for
the preservation of these elements in the process of

ditation. The guidance applies to all building
types and styles, from 18th century churches to 20th
century office buildings, The Briel does nod attempt
to provade specific advice an ration technigues
and teeatments, given the vast range of buldings, bat
rather suggests general preservation approaches to
Ruide construchion work.

Identifying and Evaluating the Importance
of Interior Elements Prior to Rehabilitation

Betore determining what uses might be appropriate
and before drawing up plans, o thorough protessional
assessient should be undertaken to identify those
tangible architectural components that, pror to
rehabilitation, convey the building's sense of time
and place—that is , its “historic character.”” Such an
assessment, accomplished by walking through and
taking sccount of each element that makes up the in-
terior, can help ensure that a truly compatible use tor
the bullding. one that requires minimal alteration o
the building, is sclected.

Researching The Bullding's History

A review of the building’s history will reveal why
and when the building achieved significance or how
it contributes to the significance of the district, This
iformation helps to evaluate whether & particular
rehabilstation treatment will be appropriate to the
building and whether it will preserve those Langible
components of the building that convey its
sigmaticance for association with specific events or
persons along with its architectural importance. In
this regard, National Regmter files may prove useful
n explaining why and for what period of time the
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CULTURE




MAIN ATHERT APPROACH HANDBOONK

CCONOMIC WTALITY

DESIGN

% MAIN STREET
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Build a diverse economic

base | Catalyze smart new
investment | Cultivate a strong
entrepreneurship ecosystem

Create an inviting, inclusive
atmosphere | Celebrate historic
character | Foster accessible,
people-centered public spaces

COMMUNITY
TRANSFORMATION

ORGANIZATION

Build leadership and strong
organizational capacity | Ensure
broad community engagement

Forge partnerships across sectors

Market district's defining
assets | Communicate unique
features through storytelling
Suppert buy-local experience
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Patrimonio: Perspectivas para o Século XXl

CINCO IDEIAS:
-2 Amplitude
—>Dinamica
— Capilaridade
—>Critérios e diretrizes
—Intersetorialidade
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